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Message from the Editor
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Taipei Biennial | Exploring the Resonance of Yearning

Titled "Whispers of the Horizon", the 14th Taipei Biennial explores the concept
of "yearning", not simply as nostalgia, but as a tension between the real and
the desired. The exhibition is jointly curated by Sam Bardaouil and Till Fellrath,
directors of Hamburger Bahnhof—National Gallery of Contemporary Art in Berlin.
It is inspired by three artifacts: the puppet from Hou Hsiao-Hsien's film The
Puppetmaster (1993); the diary from Chen Yingzhen's short story My Kid Brother
Kangxiong (1960);and the bicycle from Wu Ming-Yi's novel The Stolen Bicycle
(2015). Each object embodies both loss and desire, reminding us that yearning
is lived, not abstract. The exhibition gathers diverse works including film, perfor-
mance, sculpture, and immersive environments, which create a shared terrain of
memory, fragility, and invention—urging viewers to stand amid the "liminal".

Received with great enthusiasm, the current exhibition at the Children's Art Edu-
cation Center, Whispers of Traces, invited French artist Delphine Pouillé, as well
as Taiwanese artists Hsiao Yu-Chi and Liu Shu-Yu The seven exhibited pieces
span a variety of forms including three-dimensional, clay, and video and spatial
installation, including two commissioned works. The exhibition area stretches
into an interactive installation, where visitors can shed new light on fragments
of everyday life through handling and experience, unveiling the traces that have
been quietly left behind.

B EEFEAERAIELERNGE

We Always Need to Create New Stories for the World

2025.01.18 — 2025.12.21
FaERT
South Entrance

FEPTEEH AW ERNISAH - JUBHEND BMELD : ERBIERNYE
=R EthE—UIHMEEYNEE - 2REVAIIRANNER
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The South Entrance is a place that is hard to define, but it can be precisely divided
into two dimensions: It is a tangible, physical space, and it is also a vehicle for any
and every abstract thing, presenting the perceptible level of things.

In this context, the exhibition taking place here has a theme, but it is more like an
organism: It transmits and translates the works, the place they relate to, and their
materiality, something akin to "generation." Therefore, it also implies propagation
and change, existing in an "incomplete" and "ongoing" state.

The working title of the exhibition, "We Always Need to Create New Stories for the
World," is an attempt to invoke a pure intellectuality and also a pure sensoriality.
These two orientations are diametrically opposite in philosophical outlook, yet
unexpectedly, they form a certain metaphysical dialogue.

REAELNETR...) | 2025
Chen Hui-Chiao, When the Spheres Merge in Colors for a Large Wall | 2025
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Taipei Biennial 2025: Whispers on the Horizon

2025.11.01 —2026.03.29
—1% . Zi2 i TTEREE
Galleries 1A, 1B, 2A, 2B, D, E, F (1F, 2F, BF)
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Zih-Yan Ciou, Fake Airfield(still) | 2025 | replica of a Zero fighter plane with screen, film, and
bunker-shaped sound chairs | 15 min, 1200 x 900 x 300 cm, 120 x 45 x 40 cm | courtesy of
the artist

The Taipei Biennial 2025, Whispers on the Horizon, curated by Sam Bardaouil
and Till Fellrath, will open on November 1 at the Taipei Fine Arts Museum and
run through March 29, 2026. Inspired by Taiwan's layered and interwoven
histories and creative trajectories the curators have proposed the central
theme of yearning. Through this subtle, yet profound, and universal sentiment,
the exhibition gathers artworks that transcend borders, eras, and languages,
launching a journey that traces the past, transforms the present, and shifts toward
the future.

Whispers on the Horizon encompasses works that embody "yearning" in diverse
forms—including painting, video, performance, sculpture, and immersive
environments. "The Biennial does not resolve yearning," the curators state.
Beyond being a site of memory or loss, "It offers not closure but capacity,"
inviting audiences "to stay with incompletion, to move toward one another,
to keep faith with the unfinished future that calls us." Amid an increasingly
"fractured" global landscape, these artistic practices intertwine and resonate,
reminding us that the work of art is not only to represent but also to convene:
"If power organizes forgetting, then art can organize memory; if power isolates,
then art can assemble; if power shouts, then art can teach us to hear the
whisper beneath the noise."

HEIHR - FERAEE (BB ARL) | 2024 | BRAER - B - BRAEENRETR | 150 x 170
AP (BIE153.3 x 173.3 x 4 A%) | BMRIREFA » Ralph Pinheiro Ui » Bl EAEM Judin
EEIRM > | : Trevor Good °

Kiriakos Tompolidis, Journaling | 2024 | Acrylic, oil, and photo transfer on canvas

150 x 170 cm (153.3 x 173.3 x 4 cm framed) | Copyright: The Artist, Collection of Ralph
Pinheiro, Courtesy Galerie Judin, Berlin, Photos: Trevor Good
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Silent Letters—Feeling the Units

2025.08.09 —2025.11.16
ZHE3AREBR
Gallery 3A (3F)

AEEFERREFPREALENTER  SE2NREPHE - AEPOMMLSE
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Silent letters are invisible but indispensable in words, for they advocate visual
diction. In our daily life, things require delineation and description of functions.
In the exhibition, materials and things are matched and grouped for creation,
extending from parts to whole, and assembling the content in each page.
The thickness rendered by 165 pages contributes to the sizableness of each
individual unit. The interaction and merger of these materials preserve both clarity
and obscurity. From different angles, when projected onto different objects,
they render different images. Things and materials can potentially be molded,
and form incomplete sentences existing in a space of pure imagination. Words,
things, drafts converge like enriched fluids. Meanwhile, fabrication inevitably
leaves its marks on basic materials. Amid the lacerated and narration-deficient
emptiness, individual units attempt to practice enunciation, leaving trails of their
existence despite the lack of clear instructions from my part.

winsk (53 | 2025 | RigiM - 88 - AE %~ WE W | KiBitmE
Hsu Jui-Chien, Still Life | 2025 | stainless steel, iron, plaster, baked paint, crayon, glass |
based on the venue
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Even When Our Shouts Are Out of Sync

2025.08.09 —2025.11.16
ZIHESARERE
Gallery 3A (3F)

ERBIARFLGE AR ?

FERER (NREENERES) EEMHSRARIE - 2R MEERZEEALA
WERCHR (FEER)  BERELBIEEDRSRUFENNR FRRE
MRNASNBREIBRNEFMTERBELE - BRHIEN (# LEE) - AR
BXE B ANBERERTFEE SEBUARNRAEASNERFIRIILRIIR
SE B2 RBURPEE-

REE EHERRE LSRR 8ERE PTSD. AANEEBRNXEER
AMEEBPITRIE  ERIBZA) RIFEERIERZ L IREEANRE -

=

When those in the most pain can't speak up, who else will?

Lee Tzu Tung's solo exhibition, Even When Our Shouts Are Out of Sync, is comprised
of two participative pieces. Writing the Time Lag is an experimental documentary
created by an all-women crew and subjects. Every few years after the Sunflower
Movement, through re-editing of materials, they explore topics that were neglected
of ignored over time in the indigenous movement, sexual violence and controversy
of identities. In #GhostKeepers, Lee collaborated with literary figures, historians,
anthropologists and journalists to create social media accounts in a bid to revive
spirits passed away due to political persecution.

In the face of colonialism, authoritarianism, social discrimination, legal proceedings,
PTSD, among other things, the exhibition portrays the repression and differences of
individuals. Nevertheless, they break silence despite their traumas. After all, creativity
is an avenue to voice the truth, even when our shouts are ghastly out of sync.

FEN (#H0FE) (BE) | 2025 | 2HAHE > BBEE  BFSFEAERM  HAHEE
Lee Tzu Tung, #GhostKeepers (in part) | 2025 | participatory project, sound animation, everyday
writing materials from writers, social media
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Psychic Theater: Hung-Chih Peng Solo Exhibition

2025.08.09 —2025.11.16
CHE3BRER
Gallery 3B (3F)
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Hung-Chih Peng's artistic practice focuses on the complex intersections of
religion, culture, power, and identity. He excels at using humor and symbolism to
challenge established perceptions of social structures and belief systems. This
solo exhibition focuses on his recent cross-disciplinary experiments: Taiwan's
theatre history is marked by the early loss of visionary artists such as Tien Chi-
Yuan (1964-1996), Chen Ming-Tsai (1961-2003), and Chou Yi-Chang (1948-
2016). These figures left a profound legacy, but their early departure left many
dreams and works unfinished. Through spiritual mediums and the traditional ritual
of Guan Luo Yin, Peng Hung-Chih undertakes an artistic project that transcends
life, death, and memories seeking to engage in dialog with these departed artists.
The exhibition combines documentary and performance, presenting a process
of collaboration with the spirits themselves, responding to their unfinished ideas,
and contemplating the nature of creativity, ethics, and the possibility of spirits
living on.

ILE (RFTHZIE 2025 | 2R | 90 8
Hung-Chih Peng, Psychic Theater | 2025 | film | 90 mins
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Framing and Filling: Ko Liang-Chih Solo Exhibition

2025.08.09 — 2025.11.16
3B EEE
Gallery 3B (3F)
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This exhibition takes its title from a classical technique found in traditional Chinese
painting and calligraphy. "Framing" refers to the outlining of character forms using
fine, controlled ink lines, while "Filling" reveals the subsequent process of inking
within the contours. This method emphasizes both the construction of external
forms and filling of internal content while embodying a co-constructed relationship
between structure and meaning. By adapting this historical technique, the artist
not only engages with the lineage of calligraphy practice, but also reinterprets
the term "Framing" and "Filling" as a conceptual model for contemporary art-
making. This model implies a dual approach: the framing of contemporary social
appearances, and the critical filling-in of the vacuums, absurdities, or recursive
problems within. Through this, the work constructs a language of art grounded in
critique and reflection. The exhibition considers the evolving form and meaning
of calligraphy in contemporary practice. It investigates how calligraphy circulates
and is reactivated within everyday contexts and invites viewers to engage with
"writing" as an open-ended and imaginative act.

]
\

i

?é
T 4

MRS (SHAEE) (BEP) | 2025 | EEEM | RIEGHTE
Ko Liang-Chih, No Longer Flawed, But Jade (detail) | 2025 | mixed media | size based on the venue
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2025 Taipei Art Awards

2025.12.13 — 2026.04.26
=Zi23A -BEEBE
Galleries 3A, 3B (3F)

[EEEMR] EEERAFELRERENRBBMBIRY — - ARBEHF
B ZRIE - MHZEZ TR ZHAITRES - 16588 1983 FHEE
STERMERSEN - 40 BFER - RETE2EERNBMBERAIRE - [2025 2=
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REE  RES » FRIBR - F5%  BIEE 365 #52 BER 2RE
IERIBFAOfE R -

The "Taipei Art Awards" is one of Taiwan's most forward-looking and indicative
visual art awards. Established in 1983, the Awards are held annually to encourage
the creation in tune with the spirit of the times and introduce a more diversified
array of artistic ideas and creative energy. As such, over the past four decades,
the Taipei Art Awards has borne witness to the development of contemporary
art in Taiwan. This year, the 2025 Taipei Art Awards will present 10 finalists'
remarkable and unique works: Wang Guan-Jhen, Co-coism (Hung Chien-Han,
Chang Kang-Hua), Chen Yen-Chi, Chen Kuang-Jui, Sun Pei-Mao, Shiu Jui-Tsz,
Hsieh Chi-Hsun, Hsieh Jung-Wei, Su Jui-Hao, Ku Kuang-Yi.

RN REE

Whispers of Traces

2025.09.27 — 2026.02.22
REEATE 0
Children’s Art Education Center

BROLEER BB THZRIT RBORE SUBEERRLNSE - SLE
VNI EDE - ANERE 1R BRIBRREVEEEE - IHIHER R B BB E -

(R IEE) BERERREBER HEEAE BSRINZEZER -
HESE 2EFHEHES - LFH (Delphine Pouillé) =(UEMRBE &
e MR ETAIE -
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AERERBEEAR BERRNFHO - RIMAAEZABNEMBE  thrlsE 2
HAADEFREETNRE 5IERERZ RTESRAFERYIEZER  sUthaE
THIHEE LA ?

In our everyday lives, we leave all kinds of traces behind, such as unfolded
blankets or stains left on clothes. These seemingly tiny marks are like whispers of
memories and emotions, quietly telling stories of the past.

Whispers of Traces invites children to experience traces in different forms
through observation, games, and creation. The exhibition features artists Hsiao
Yuchi, Liu Shu-Yu, and Delphine Pouillé. Five works are displayed, and two are
commissioned specifically for this exhibition.

Through personification and storytelling, the name of the exhibition transforms
abstract concept into concrete experience. The word "whisper" hints at soft-
spoken secrets and hidden clues, inspiring curiosity to explore. Traces can be
concrete footprints and marks, or lost fragments that only exist in memories. The
exhibition asks the audience: Do traces exist only in physical spaces, or can they
also quietly linger in the heart?
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Wang Da Hong House Theatre

FANASER - S 2@ H 09:30 - 17:30
Opening Hours: Tuesday-Sunday 09:30 - 17:30
ZERMIE  EMERAIEMAEA

Location: Fine Arts Park, to the south of TFAM

BRI EAR 1953 EREREEREFANNETE » 7£ 2017 FEEEENIEEE
BIEM AR 2018 HFILEEMN [EARRREEIS | MNERRENEE 88 [
] 8 [R5 ] MExE  [BE (REER—BLIREEN) A5 5t [BF (—
@) Bli5] > WohliERSBEEEHSERIEED

In 2017, the recreation of Wang's house as seen at its completion in 1953 on
Jianguo South Road is displayed at the south end of Taipei Fine Arts Museum
within the premises of the Fine Arts Park. In 2018, the Taipei Fine Arts Museum
started operating Wang Da Hong House Theatre. Focusing on the two key
elements of "architecture" and "theatre," an "architectural theatrical performance"

or, alternatively, the "construction" of such a performance is presented through
guided tours and interactive performances.

o FE4EE Reservation Required Guided Tours
S3BA ~ 7% Every Fri.& Sat. at 10:00

o (FEREEFR) HLFHR Guest at Wang's House online program

(EREEFR) RIETEXRELE B SRBEITAREREARAEREE
RE - B Z = 4ETH I EiT8E YouTube SREHE -

Each episode of the 5-part video series Guest at Wang's House expands on a
different aspect of Wang Da Hong's architectural and design work. You are welcome
to the YouTube channel of Taipei Fine Arts Museum to watch the videos.

® (FEXRFIEMMI? ) Podcast 8B DaHong, who? Podcast series

REEBEBISHEEEREREIRE U [R] Azl fREHFESEANOYRE
AR RN 1E BLAS R R A B SR B B BREE 2 R ©

Planned and produced by theater writer-director Tsai Pao-Chang, this program
is based on the theme of "home" to introduce Wang Da-Hong's works and his life
through guest talks.

® (ZR) |IkitE "Moon Landing" Scent and Sound Theater

2025.10.21 — 2025.12.21

FERBEELS X 0.18 sec RIARFTEHFAMF BABREBEE  RIKHERL
BEE EEABRNEEEHEANEEANEERRY HEABRECHEMS
£ - EESERT  ERRRMAMRNER W2 —REE R LERE -
Wang Da Hong House Theatre joins hands with 0.18sec scent studio in a collaboration
that invites visitors to immerse themselves in sound, fragrance, and the senses, and to
discover their own mental utopia within the architectural ethos of Wang Da Hong and the
historical imagery of the moon landing. In this experience, the moon landing represents
both an exploration away from the Earth’s surface and a descent back into the self.

'MOON LANDING

FEHHAENASEER

Please refer to the TFAM official website for complete and updated information.
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The Art Museum in Print: Artists Featured in Modern Art

2025.06.14 —
[ & SRR O
Library and Archive

Iifiﬁqllb\}ﬁtﬂ [ErRBA e | EBEE - FIR 2016 F£ = 2022 FH (IR
fr) BATIREREEENN [EMRER—STEMmE o BPEL
Iiﬁﬁ’héﬁ THE - AEE R0 - Ind  REB - ST {RIFELE
Sk Fie o NEEREGIBERET - SR —BI0EEE T FAETHAR
BB - 0K A M SRR S B U D o

—REESAE R — R - BGEREEILEEM ™ AR EMEER
YRR

To extend the interpretation of published materials and archives, the Library and
Archive created a project to present the widely acclaimed "Featured Artist—The
Art Museum in Print" section from Modern Art issues spanning the period from
2016 to 2022. Featuring six selected artists—Wang Yahui, Shi Jin-Hua, Mali Wu,
Yao Jui-Chung, Chen Hui-Chiao, and Emily S. C. Yang—the exhibition draws
from artist interviews, archival research, original small works, and publications,
while also considering spatial flow, signage, and classification. Visitors are
invited to browse TFAM's rich and varied publishing activity of the last decade,
which features interviews with artists discussing their careers, ingenious works
on paper, and other objects, as well as showcases the creativity and collectibility
that distinguish contemporary art journals.
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EREBERRTS Scheduled Guided Tour Service

2025.10.07 — 2026.02.22

B - ZRBHA Every Tue., Wed. and Fri. at 14:00

3875 Every Sat. at 11:00 ~ #3875 Every other Sat. at 15:00 ~ #38H Every
other Sun. at 14 : 00

S4B, #8554 Meeting point: Basement floor Information desk
*2026.02.14-02.22 E{ZHR# Services will be suspended during these days.

[E#27549%E & Reservation Required Guided Tours
2025.10.08 — 2026.02.12
@35 KB Every Wed. and Thu. at 10:00
BB ¢ i 185534 Meeting point: Basement floor Information desk
*2025.12.25 ~ 2026.01.01 B2 AR5 Services will be suspended during these days.

#ZEH Story Telling Time

2025.11.08 — 2026.01.24

€387\ Every other Sat. at10:00

LI - BEPLKTIIEL Meeting point: Children's Art Education Center Studio

HEEFIFEE Chinese Guided Tours

2025.11.15 — 2026.03.29

BB ”"ZEH Every Tue. to Sun. at 10:30 ~ 14:30

LI, © —18KEE Meeting point : Lobby (1F)
HETFRFEE English Guided Tours

2025.11.22 — 2026.03.28

=87 Every Sat. at 14:00 ~ 16:00

E5ih2h : —12KEE Meeting point : Lobby (1F)

HFEREE Guided Tours for Kids & Families

2025.11.15 — 2026.03.29

43875 * B Every Sat. & Sun. at 11:00 * 15:00

E 51 - —12 KB Meeting point : Lobby (1F)

EZ A 4 B2/ The fourth Sat of every month at 14:00

EEUE - —BFRREESR
Meeting Point: Guided Tours for Hearing Impaired Visitors Meeting Point (1F )

BRRER BRIt XEERNRE  NENSH2BAS -
* Visitors are reminded to check TFAM's official website and Facebook page before visiting the

Shi Jin-Hua’s section museum for the latest updates.




2E SIEHIISEMER

&= TAIPEI FINE ARTS MUSEUM

il

BZZEBH 09:30-17:30
BERERE 20:30
B—EE

Opening Hours
Tue.-Sun. 09:30-17:30
Sat. 09:30-20:30
Closed on Mondays

104227 ZiEHAPLILEE=ER1815%
No.181, Sec. 3, Zhongshan N. Rd., Zhongshan Dist.,
Taipei City 104227, Taiwan,R.O.C.

Tel: 02-2595-7656 | Fax: 02-2594-4104
info-tfam@gov.taipei | www.tfam.museum
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